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t, I have been a dedicated movie fanatic. Inevitably, my passion for the medium

r large collection of movies and soundtracks; after all, movies are not only comprised
us Pve developed a great admiration and appreciation for, what I consider, the u»fmng heroes
he musical composers. L

S aﬁ:s been a dream of mine to create a truly opera‘xc score. Smce Star Wars was on

‘mysic in the first place there’s no big surprise tﬁere hen we sat-down to talk
ath - words like “Operatic”, “Wagnerian” and “leitmotif” * were being tossed around, Lik
it any other film, the story revolves around the battle between “darkness” and “light”yit
lis case the woman fighting the “good” fight is named “Lady Death” - that’s pretty dark. So t
p create a score that underscores her emotional journey and evolution and is always reflective

Vsl stimuli.

d my favorite

|aﬁ'ﬁosphere for this hell, T really wanted to give it an epic quality. Likewise, I felt the ac-
would have to have the same feel. It wasn’t a matter adding big music to big pictures, but
g subtle themes and cues with the visuals. In turn, this gave life to the story and helps guide
e audicnce through the film. Having a common love of musical scorés and a shared vision of what was to be
¢ sound for Lady Death, it became quickly apparent that Bill was the right man for the job. The'end result
ruly elevated the film far beyond my original expectations. Bill’s ability to interpret different emotions and
nce the resentation through his music 1s phenomenal and is representanve through his dedication
1 a to hisart. I am trulythankful to Bill for all his m for this project. Not to mention,
s later inf'the film, I found an interesting melodic fragment using a major seventh leap and then down a' ’ his tremendous support throughout the proc e learned so much from such an
hird (maitly in the horns) that seemed to fit the epic natur f going iinto battle. Since the first scene in amazmg talent, but also to have gained a goo
alis basically a prologue to the battle sequences later in the film, the'director and I decided to go back to "-.,.\ t'

start the film with the “war” theme - that nice leap in the brass. Choir also took-a great part in com-
he religious and epic nature of the film - I was fortunate to work with a great group of musicians who

—r

N .",,. ANDREW ORJUELA / Director

of emotion to the final score. We took as much care to give each aspect of the score that same amount et R |
RO detail. | - Soundtrack Composed and Produced b;; Bill Brown
4 ? Choir Recorded at Soundelux Signet Studios, Los Angeles
a'good amount of time to finally come up with the simple three-chord motif for Lady Death - I actually i Engineer / PPORMo0s recordist - Wade Chlders

ack and re-wrote a couple important cues to incorporate her theme later on in the process and to tie the 1 1 |Assistant Engineer / Photos - Jeremy Underwood

vgether even further. I've always enjoyed the idea of creating scores that are so connected melodically/mo- Choir conducted by Bill Brown

throughout that they can paint a story in the listener’s mind... I have always felt that having a deeper level

C ayers in the music serves the ctilplemty and the beauty of film in organic and sometimes even soulful . |Chris Bleth: Duduk and World Winds
when it’s‘all working well. -tl-- - Bill Brown: Synth Programming. « ¢
r.-F"H o ¥ i Cody Westheimer: World Win Ag sta
W goal at the end of the day is to serve the film as best I can and s cer/director Andrew I i . i
Orjuela brought forward some of my best work to date. T had a cording this one - I BRI The Choir: Alexandra
hope you enjoy it as well.. - r 'r o 1 Dani Nelson, Dave Ekstr
i ILL BROWN / Composer; AN
i http://billbrownmusic.com | rl fi '1
o S s L
" i . - L 1{| | Bill Brown would like to thank: Andrew Orjuela, AD\‘ Fllms, Becky Allen, Scott Gershin,
1 r - LT Soundelux DMG, Bob Rosenthal, Lon Bender, Rosario Castellon Brown and my loving family,
N i 1A Herbert Tucmandl,” Spri Foject Sam, and Spirit.
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